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Mercedes' a *amous .arlot 1.om .e abuses and de*rauds.  Jorge 78mez is a good;
loo<ing but morally *la1ed >paniard introduced by @arner into t.e illegal casinos A!asas %e 
'(e)*B o* Madrid. Jorge marries t.e 1ell;to;do Cmelia and Duic<ly gambles a1ay most o* 
.er *ortune. Essentially' t.e rest o* t.e novel c.ronicles t.e rapid descent o* t.ese 
c.aracters into abGect poverty' crime' and brutalization.  
  
>ince 7ald8sHs allusions to speci*ic 1or<s tend to contain c.arged bac<ground material' it 

s.ould come as no surprise t.at one *inds curious similarities bet1een +a %es,e-e%a%a and 
.-ei01a a2*s. Cnd no1.ere is t.e connection more obvious t.an in t.e comparison o* t.e 
t1o Iruleteros'J 7aitica AFrasDuito >urupaB and Carlos @arner. Mo begin 1it.' 7aiticaHs 
appearance is disconcerting to NsidoraO  

 

P no lo digo por su cara' Due no es mala' aunDue sQ de un tipillo 
a*eminado Due no me gusta. RSe conocesT  Pa ves DuU carita de Pascua' 
DuU patillas de aza*rán y DuU barba a*eitadita y DuU labios de carmQn. 
CDuellas meGillas Due parecen a*eitadas me dan asco. AXYZB 
 

Ct one point' s.e describes .im in contradictory terms' IagradableJ and Iaborrecible'J as 
1ell as IeleganteJ and IrepugnanteJ AX[[B. Ct anot.er point' s.e is brutally e\plicitO Ies 
un bic.o asDueroso. Cplastarlo y barrerlo luegoJ AXYZB. JosU RelimpioHs opinion o* t.e 
1a,(- is no less negativeO I>Q' ese salvaGe'J .e tells MiDuis' Iese canalla' ese asDueroso 
reptil' ese inmundo . . . ' perdone usted se^or don Cugusto' me *altan palabras 

apropriadas _. . .`J AXYaB.  
  
Cngel8nHs descriptions o* .is vile gambler are stri<ingly similar in tone and tenorO 

 
_S`a coronada villa recibi8 en su seno un perdido más _@arner`' uno de 

esos reptiles Due si no se les aplasta muerden' y muerden si se les aplasta 
tambiUn' como no se tenga la buena suerte de mac.acarles la cabeza' cosa 
Due no es dable .acer legalmente sino por la mano del eGecutor de 
Gusticias. APart N' bbB  

 

M.e same as 7aiticaHs' @arnerHs appearance is unsettlingO 
 

_c`asta se puede asegurar Due su rostro es bien parecidod pero .ay cierta 
clase de belleza . . . verbigracia' Reo nos dicen Due los diablos eran bellos 
antes de ser arroGados del cielo por su soberbiaT  Pues la belleza de ese 

.ombre tiene un tinte de diab8lico. APart N' afB 
 

Cngel8n also employs animal imagery to describe t.e gamblerHs basenessO I . . . la mirada 
de @arner eGercQa sobre ella un in*luGo *ascinador' mezcla de miedo y de repugnancia' 
algo' en una palabra' parecido al in*luGo Due eGerce la serpiente en el páGaro á Duien cazaJ 

APart N' a[B. 
  
Cdditionally' bot. 7aitica and @arner display a propensity *or p.ysical violence to1ard 
1omen. NsidoraHs relations.ip 1it. >urupa is mar<ed by a steady succession o* bruises' 
sprains' and 1ounds. Emilia Relimpio *irst notices t.at NsidoraHs *ace is Ialgo 
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The most int+i,-in, as/e0t in the 0om/a+ison of the t2o novels 0lea+ly stems f+om the 
6a+ne+7S-+-/a 0onne0tion, b-t one also finds also im/o+tant simila+ities bet2een <a+=a 

de las <e+0edes and >sido+a R-fete@ Aoth 0ha+a0te+s fall into /+ostit-tionB both s-//ly 
money to thei+ de,+aded love+sB and both a+e 0ha+,ed 2ith falsifyin, do0-ments and 
-n0e+emonio-sly 0a+ted off to Cail@ D-+io-sly, En,elónGs des0+i/tion of <a+=aGs livin, 
H-a+te+sIa m-lti/-+/ose b+othelIfo+eshado2s some of the mo+e -nsavo+y as/e0ts of 
>sido+aGs do2n2a+d s/i+al: 

 
Ka vi-da de El0LMa+, eN D-++a en Sevilla Oan alias -sed by <a+=aP, hab=a 
tenido -n ta0to es/e0ial /a+a es0o,e+ s- vivienda: en el /+ime+ /iso se 
hallaba estable0ido -na 0asa de C-e,o y en el se,-ndo -na 0asa de 
/+Qstamos: es 0omo si diCQ+amos H-e abaCo se f+a,-aban s-i0idios y a++iba 

vend=an 0o+deles@ RSa+t >, TTUV 
  

>sido+a, in t-+n, 0a++ies on an intimate +elationshi/ 2ith /a2nsho/s, maintains a di+e0t 
0onne0tion to the ,amblin, dens th+o-,h Gaiti0a, has +e0-++in, tho-,hts abo-t s-i0ide, 
and fea+s the mena0in, X0o+delesY that she sees in the Ziente +o/e fa0to+y@[   

  
\inally, +eade+s sho-ld ta]e note of a se0ond ,+o-/ of im/o+tant simila+ities bet2een !" 
$es'ere$"$" and )rei+t" "-os@ Aoth novels, fo+ eNam/le, in0o+/o+ate the +e0ove+y of an 
inhe+itan0e, m-lti/le 0ases of -nb+idled ambition, 2ild /+oCe0ts ,ea+ed to2a+ds ma]in, 
0olossal fo+t-nes, and Nat-+alisti0 des0+i/tions of the 0hild+en f+om the Xba++ios baCos@Y  

_hen one 0o-/les these /a+allels 2ith the tellin, lin] bet2een Gaiti0a and 6a+ne+ it 
be0omes ve+y 0lea+ that Galdós fo-nd a 2ealth of mate+ial in En,elónGs )rei+t" "-os that 
2o-ld hel/ him si,nifi0antly 2ith 0ha+a0te+ develo/ment, /lot, and tone in !" $es'ere$"$"@  
 

``` 

  
>n !" $es'ere$"$" +efe+en0es t2o and th+ee to othe+ /ie0es of fi0tion o00-+ in 0ha/te+ seven 
of the o+i,inal man-s0+i/t RXTomando /osesión de <ad+idYV 2he+e >sido+a ,aMes 
lon,in,ly at all that the 0ity has to offe+: 

 

So+ mi+a+los todo, tambiQn se deten=a delante las en0=as 0on H-e los 
dentistas an-n0ian s- a+te, las 0a+i0at-+as /ol=ti0as de los /e+iódi0os 
0ol,ados en las vid+ie+as de los 0afQs, los lib+os de <-nilla y Gas/a+, los 
/alillos de dientes, las aves dise0adas, las /el-0as y /ostiMos O@ @ @P@ Rms@ a[a, 
Sa+t >B TbUV 

 
The <-nilla he+e in H-estion is cosQ d+te,a <-nilla RTef[gThaaV, 2ho at the time 2as a 
b-ddin, novelist, ne2s/a/e+ 2+ite+, edito+ of the !os !u+es $e 01 2m4"rci"1, and 0lose f+iend 
and admi+e+ of Galdós@ ie be,an his 0a+ee+ in Tebh, and, by TeeT, had /-blished five 
novels, one of 2hi0h, !" Cig"rr" RTebhV, feat-+es simila+ities 2ith !" $es'ere$"$" that a+e 

2o+thy of mention@b Et fi+st ,lan0e, fo+ eNam/le, the sto+y of Solita Sed+eM-ela RXla 
Di,a++aYV seems to have 0ome f+om the /-l/ fi0tion that affe0ts >sido+a so d+amati0ally, o+ 
f+om he+ o2n ima,ined sto+y@ Solita is the ille,itimate da-,hte+ of the 2ealthy, 
a+isto0+ati0 doja Ena@ Seve+e /+ess-+e f+om he+ fathe+ fo+0es Ena to ,ive -/ he+ baby to 
the 0a+e of a faithf-l se+vant 2ho s/i+its he+ a2ay to Ailbao@ E st+an,e se+ies of eventsI
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s"#e &r"(")ed +, the /arlist War4leads 5"lita +a6) t" Madrid 8here9 still una8are "< 
her n"+le +a6)gr"und9 she e(entuall, #eets u& 8ith her hal<>sister9 Lu6ila@ Le<t al"ne9 

5"lita ha&&ens u&"n a &"rtrait "< her #"ther that she sees re<le6ted in a #irr"r "n the 
6hi#ne, shel<A  

 
B5C"+re la 6hi#enea ha, un es&eD"9 , Eue <rente F ese es&eD"9 en la "tra 
&ared9 ha, un retrat" de #uDer9 6u,a <az el es&eD" 6"&ia@ Hues +ienI 5"lita 

#irJ el es&eD" , hallJ re&r"du6ida en Kl d"s (e6es su eLa6ta <is"n"#Ma@ Nra 
aEuell" 6"#" ha+er sa6ad" "tra 5"lita , ha+erla &uest" Dunt" F la 5"lita 
(erdaderaI OPQRS 

 
5"lita is &r"<"undl, a<<e6ted +, 8hat she seesA TLa /igarrilla se &us" &Flida9 +lan6a9 t"da 

la sangre a<lu,J F su &e6h"9 deDFnd"la sin ani#a6iJn ni 6"l"r en las sua(es #eDillasU OPQRS@ 
5tunned9 she l"ses 6"ns6i"usness and s""n dies@  
  
Vhe reader <inds the sa#e )ind "< i#ager, "< d"u+ling in La desheredada 8hen Wsid"ra 
6"#es a6r"ss a &"rtrait "< the 8"#an that she has l"ng 6"nsidered her #"ther@ Vhe 

&"rtrait "< Xirginia Yransis is hung a+"(e the 6hi#ne,9 and it9 t""9 is re<le6ted in a #irr"r 
l"6ated "n the "&&"site 8all in the +a6)gr"und@R  Wsid"raZs rea6ti"n t" the &"rtrait is 
6"#&ara+le t" that "< 5"litaA T&er" el retrat"9 [6iel"s &iad"s"s\I ha+Mala deDad" #uerta de 
as"#+r" , a#"rU O]P]S@^  _aldJsZs &r"tag"nist als" dies sh"rtl, therea<ter9 al+eit 
#eta&h"ri6all,9 8hen she seLuall, surrenders t" `"aEuMn Hez in a 6ha&ter entitled 

TWgualdad@ 5ui6idi" de Wsid"ra@U  Y se6"nd #eta&h"ri6al death ta)es &la6e in TMuerte de 
Wsid"ra@ /"n6lusiJn de l"s au<etes9U 8hen she rushes int" &r"stituti"n T6"n &as" de 
sui6idaU ObQQS@   

 
aeaders <ind "ther &"ssi+le &arallels +et8een the n"(els in t8" &assages <r"# La )igarra 

that +ring t" #ind des6ri&ti"ns <"und in La desheredada@ Vhe <irst is 8hen Lu6ila9 
a66"#&anied +, her tea6her9 (isits the )asa de ,ieras@ MunillaZs des6ri&ti"ns in6lude 
s&itting lla#as and a &atheti6 +ut s,#+"li6 li"nA 

 
BXCier"n las lla#as &eruanas9 Eue se de<ienden 6"#" la en(idia9 

es6u&iend" OcdS@ 
 
BXCier"n aEuel leJn9 Eue &"r hallarse en l"s &ur"s hues"s9 #agr" , 
+isunt"9 &are6e el histJri6" leJn de Ns&aea OcdS@ 

 

Wsid"ra als" (isits the )asa de ,ieras a66"#&anied +, her tea6her9 Yugust" MiEuis@ _aldJsZs 
des6ri&ti"ns <eature #an, "< the sa#e &"intsA 

 
Xier"n ta#+iKn @ @ @ las des6"rteses lla#as9 Eue es6u&en a Euien las       
(isita @ @ @ U OP]bS@ 

 
BfC el leJn #"n"#anMa6"9 a+urridMsi#"9 <la6"9 6"#id" de &arFsit"s9 Eue 
&are6e un s"+eran" destr"nad" , 6esanteU OP]bS@  
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!" t%e 'a")sc,i.t/ 0ald3s4s .5,t,a6al 57 t%e lla'as see's e8e" cl5se, t5 9)"illa4s: 
;Des.=es 8ie,5" las lla'as >)e se de7ie"de" a sali8a?5s de la c),i5sidad del .=@lic5A B'sC 

DEFG Ha,t !G DIJKC  
  
L),i5)s/ t55/ is t%e 7act t%at @5t% "58elists 7eat),e desc,i.ti5"s 57 t%e dail6 Mat%e,i"M 57 
ca,,iaMes i" t%e Lastella"a t%at i"cl)de si'ila, detailsC 9)"illa4s acc5)"t see's t5 
75,es%ad5N 9i>)is4s 5@Oecti8e .e,s.ecti8e a"d/ t5 a lesse, deM,ee/ !sid5,a4s P5'a"tic 

8isi5" 57 t%e sce"e: 
 

Q" 7ila/ c5'5 si R )" e"tie,,5 si,8iese" de c5,teO5/ i@a" l5s la"d3s/ cla,e"s 6 
@e,li"as/ de >)e el l)O5 %a %ec%5 s) t,5"5/ 6 det,Rs de l5s li'.i5s c,istales 
8eSa"se %ec%ice,5s .e,7iles/ destacR"d5se s5@,e el ,as5 de 8i85 c5l5, de l5s 

al'5%ad5"es/ c5st5s5s t,aOes/ talles s)tilSsi'5s/ 'a"5s di8i"as/ .5, M)a"tes 
')6 a"M5st5s a.,isi5"adas/ >)e i@a" 6 8e"Sa"/ c5'5 de8a"da"d5 e" 
ca,,ete i"8isi@le el %il5 de la c5"8e,saci3"C BEJK 

 
9i>)is4s acc5)"t 75ll5Ns a si'ila, .atte,": ; C C C 8eSa las eleMa"tes da'as/ l5s .e,e?5s5s 

seT5,es/ ac5'5dad5s e" las @la"d),as de la @e,li"a/ aleM,es 'a"ce@5s M)ia"d5 7aet5"es/ 6 
')c%a s5",isa/ 8ist5sa c5"7)si3" de c5l5,es 6 lS"easA BDUUKC !sid5,a4s 75c)ses '5,e 5" 
c5l5,/ c5'75,t a"d class: 

 
V5s @)st5s de las da'as/ a.a,ecie"d5 e"t,e el des7ila, de c5c%e,5s ties5s 6 

e"t,e ta"ta ca@e?a de ca@all5s/ l5s 8a,iad5s 'atices de las s5'@,illas/ las 
li@,eas/ las .ieles/ .,5d)cSa" a"te s) 8ista )" e7ect5 iM)al al >)e e" 
c)al>)ie,a de "5s5t,5s .,5d)ci,Sa la c5"te'.laci3" de )" 'aM"S7ic5 7,esc5 
de a.5te5sis/ d5"de %a6 "i"7as/ .eMas5s/ ")@es/ ca,,5s t,i)"7ales 6 7l5ta"tes 
.aT5sC BDUEKDW 

 

X%ile s)c% li"Ys @etNee" sce"es i" 0ald3s a"d 9)"illa a,e .e,%a.s "5t as .,5"5)"ced as 
t%5se .a,allels s5 ,eadil6 a..a,e"t Nit% Z"Mel3" a"d t%e ,e.)M"a"t [a,"e,/ it is 
"5"et%eless "5t di77ic)lt t5 see t%at 0ald3s )sed se8e,al as.ects 57 La Cigarra as a sta,ti"M 
.5i"t 5, '5del 57 s5,ts 75, s)@se>)e"t sce"es a"d desc,i.ti5"s i" La desheredadaCDD  

  
\%e 0as.a, t%at 0ald3s 'e"ti5"s i" t%e sa'e se"te"ce Nit% 9)"illa i" t%e 'a")sc,i.t is 
Q",i>)e 0as.a, BD]EI^D_WIK/ a Nell^Y"5N" d,a'atistC !t is s5'eN%at di77ic)lt t5 
dete,'i"e N%ic% N5,Y 0ald3s is ,e7e,,i"M t5 si"ce @6 D]]D/ 0as.a, %ad .)@lis%ed a se,ies 
57 .la6s s)c% as El oro proscrito BD]FJK/ Atila BD]FJK/ a"d La nodriza BD]F`KC a)t 0ald3s 

@,acYets 0as.a, Nit% 9)"illa a"d %is .)@lis%i"M @acYM,5)"d t%at ebte"ds 7,5' D]F_ t5 
D]]DC c"e 'iM%t leMiti'atel6 c5"cl)de/ t%e,e75,e/ t%at d5" ae"it5 is ,e7e,,i"M t5 N5,Ys 
t%at 0as.a, .)@lis%ed i" t%e sa'e .e,i5dC \%is N5)ld 'ea" t%at 0as.a,4s La resurrecci6n de 
Lázaro BD]F_K a"d Administraci6n p9blica BD]]WK a,e t%e @est @etsC ;esurrecci6n is a c5'ed6 
a@5)t a sta,8i"M a,tist N%5 @ec5'es 5@ese a7te, ,ecei8i"M a" )"eb.ected 7i"a"cial 

Ni"d7allC !t %as little i7 a"6t%i"M t5 d5 Nit% La desheredadaC Administraci6n/ %5Ne8e,/ is a 
scat%i"M attacY 5" cesantía/ pluriempleo/ electi5" ,iMMi"M/ a"d ad'i"ist,ati8e a@)se i" t%e 
"i"etee"t%^ce"t),6 S.a"is% M58e,"'e"t t%at >)icYl6 @,i"Ms t5 'i"d si'ila, .,5@le's 
ass5ciated Nit% t%e He? 7a'il6 i" La desheredadaCDI 
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In !"#$%$&'()*$+% -./0$*), Juan, an intelligent and hardworking employee in the 1$%$&'2($3 "2 
4)*$2%"), writes a letter in which he reveals that he voted for the opposition candidate in 

the last elections. An enemy reveals this bit of information just after Juan has married 
Cesarina, the daughter of a Frenchman named Lambert. As one might expect, Juan is 
immediately dismissed from his post. His father-in-law, outraged that an employee could 
be abused in this fashion, launches into a series of bitter attacks on abusive Spanish 
administrative practices.13  Constante, a perpetual *2&)%'2 constantly seeking favors, loans, 

and employment of any kind, is perhaps Gaspar’s most memorable character. Not only 
does he bring to mind the lines of unfortunates that gather at Pez’s door each day, he also 
bears more than a passing resemblance to RamMn Nillaamil, GaldMs’s most infamous 
unemployed character, as depicted in 1$)5. The injustice to Juan is never corrected, but 
he remains firm in his belief that hard work and perseverance—two key Galdosian 

themes in 6) "2&72(2")")—are the keys to success in life.  
  
Gaspar speaks of the “padrinos,” the “plaga de cesantes,” and the “pretendientes” that 
lead to incessant political infighting and produce a “veneno” that is slowly devouring 
Spain (65-66). The search for employment, he sadly notes, has become so consuming that 

the death of a friend brings hope instead of sadness: 
   

pues parecíanos ver 
en presencia de aquel feretro 
más que el cadáver de un hombre 

la vacante de un empleo. (70)   
  
In 6) "2&72(2")"), GaldMs counters with that quintessential example of public malfeasance: 
the infamous Pez family, “cifra y compendio de una media España” (220). GaldMs’s 
terms—“lumbrera de la administraciMn,” “turba impaciente,” and “desfavorecidos de la 

fortuna” (228)—are similar to those employed by Gaspar. And don Benito’s overall 
perspective of the corrupt world of Spanish politics is equally negative:  

 
La recomendaciMn es entre nosotros una segunda providencia; equivale a 
lo que otros pueblos menos expedientescos llaman suerte, fortuna. Por ella 

se puede llegar a cumbres altísimas; por ella se abren caminos que hallan 
cerrados el trabajo y el talento. Debemos al misticismo esta forma 
administrativa de la paciencia que se llama el expediente; debemos al 
favoritismo esa forma gubernamental del soborno que se nombra la 
recomendaciMn. (220) 

       
In both works, the reader encounters graphic evidence of the palpable malady 
threatening the very foundations of the Spanish socio-political structure.  

 
ddd 

 
The fourth and final reference to be studied here consists of a name—Rodríguez Solís—
written in bold letters across the top of the original manuscript of 6) "2&72(2")") (ms. 392, 
Part I; 223). GaldMs is alluding in this instance to Enrique Rodríguez-Solís (1843-1925), a 
multi-talented writer with many works to his credit by 1881.14  But the name is positioned 
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in a particularly acerbic section dealing with the Pez sisters and their parents’ obsession 
with unrealistic arranged marriages, so one can logically conclude that don Benito is most 

interested in Sol;s’s 188>-81 novel entitled !"a$ estudio social.15   
  
In !"a, Rodr;guez-Sol;s recounts, in very didactic terms, the story of a young woman 
named Eva who is forced to marry the wealthy Gonde de Játiva even though she prefers 
Julián, a bohemian painter and womanizer. Frustrated and unhappy in her arranged 

marriage, Eva is easy prey for the predatory Julián. In an uneKuivocal message directed 
“Al lector,” Sol;s comments on the moral underpinning of his novelO 

 
MiQntras la sociedad no cambie sus costumbres y ponga un lenitivo á los 
males 1ue ella misma ocasiona3 miQntras la familia no reconozca Kue el 

llamado matrimonio de con"eniencia no es más ni mQnos Kue una "iolaci4n del 
contrato, como afirma MicheletR miQntras la Susticia no reforme sus leyes y 
haga sentir todo el imperio de ellas sobre el hombre seductor, 6rotegiendo la 
"irginidad de la doncella8 1ue es su 9nico ca6ital, y sobre el marido tirano, 
amparando á la "asalla, es decir, á la esposa, y reconociendo Kue la ley 

actual es demasiado masculina, creemos Kue no ha de ser completamente 
inTtil la publicaciUn de historias como la de Eva. (unpaginated) 

 
In this same message to the reader, Rodr;guez-Sol;s goes on to condemn many other 
obstacles faced by women in nineteenth-century SpainO poor education, the lack of legal 

recourse, the absence of divorce, and domestic violence.  
  
La desheredada, of course, has no shortage of seducers with the likes of JoaKu;n Pez, 
Melchor Relimpio, Sánchez Bot;n, and Gaitica. And in regard to arranged marriages, a 
reader might be led to conclude that GaldUs had Rodr;guez-Sol;s and !"a in mind when 

he wrote the following passage in La desheredada about the matrimonial plans for Josefa 
and Rosita PezO 

 
La se[ora de Pez ya no aspiraba simplemente a Kue sus hiSas casasen con 
hombres ricos y decentes. NoR sus yernos hab;an de ser millonarios, y, 

además, duKues, o cuando menos, marKuesesR ellas mismas (da[adas ya 
sus inocentes almas por la fatuidad) hab;an hecho suyas las ideas de su 
mamá, y aTn iban más leSos, y so[aban con pr;ncipes, ]por KuQ no con 
reyes^ (__`)16 

 

GaldUs also seems to follow Gaspar’s lead in bringing the topic of domestic violence to the 
forefront. be accomplishes this primarily through Gaitica’s vicious mistreatment of 
Isidora but also via Modesto and Angustias Rico. be is a drunkard and a non-provider 
who beats her on a regular basis (1>_). Battered and with no financial support, she resorts 
to grave robbing to cloth their son, MaSito (144).   

 
ddd 

 
The evidence presented in this essay provides new insights into the Galdosian 
composition process and La desheredada. To begin with, the early mention of <reinta a=os 
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and$ &' extension$ .arner$ su11ests that 3ald5s was wor7in1 8ro9 an outline and was 
alread' anti:i;atin1 the a;;earan:e o8 <uru;a late in Part II o8 !a#$e&'e(e$a$a?  @ext$ it 

also a;;ears that the literar' &a:71round o8 !a#$e&'e(e$a$a is :onsidera&l' 9ore :o9;lex$ 
not to 9ention ironi:$ than readers had ;reAiousl' &elieAed? Bhe 8a:t that Isidora$ 8or 
exa9;le$ a:tuall' has a tenuous :onta:t with noAels that :ontain &its and ;ie:es o8 her 
own stor'C;arti:ularl' )(ein,a# a-o& and !a# /i0a((aCadds a ;e:uliar twist to her own 
state9ent: EFGo he leido 9i ;ro;ia historia tantas Ae:esHI JKLKM?  

  
Ninall'$ the Ouestion as to wh' 3ald5s :hose to su;;ress these re8eren:es in the ;u&lished 
Aersion still re9ains? Bhe 9ost lo1i:al res;onses are the ones that haunt all noAelists who 
8ind ins;iration in 8ellow writers or in the sister arts: a;;rehension a&out &ein1 
oAershadowed &' other wor7s and relu:tan:e a&out reAealin1 sour:es? 3ald5s also used 

s;e:i8i: artisti: 9odels in the 9anus:ri;t o8 !a#$e&'e(e$a$a to 1uide hi9 in the :reation o8 
Isidora Pu8ete$ and he was also :are8ul to eli9inate those re8eren:es to .elázOuez$ Bitian 
and others 8ro9 the ;u&lished Aersion o8 his noAel J<:hne;8$ EIsidora in the Prado 
Suseu9IM?KL Tne has to assu9e that the allusions :onsidered in this essa'$ es;e:iall' 
those to )(ein,a#a-o& and !a#/i0a((a$ :aused hi9 the sa9e 7ind o8 :on:ern and rea:tion?  

#
!a#$e&'e(e$a$a serAes as the :ornerstone o8 the E@oAelas Uonte9;oráneasI and it is here 
that 3ald5s initiates his 8a9ous Ese1unda 9anera$I what Pisle' :alls the &e1innin1 o8 the 
1reat <;anish noAel o8 the KVVWs? Pro8oundl' i99ersed in the :onte9;orar' literar' 

world$ as one would ex;e:t at su:h an i9;ortant Xun:ture$ 3ald5s did 8ind sti9uli in 
other noAels? Ye read$ a&sor&ed$ and$ :learl'$ in:or;orated this 9aterial into his own 
wor7$ &ut as he did so he in8used it with those 8a:torsCi?e? lin1uisti: idios'n:rasies$ so:ioZ
;oliti:al &a:71round$ and his own ini9ita&le st'leCthat 9a7e !a# $e&'e(e$a$a the 
ex:e;tional noAel that it is?KV 
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!otes 

 
" #licia #ndreu presents a convincing argument for La C%&' del Ol,-a% as a literary model 

for the story of Isidora 8ufete, the protagonist of La de./e%edada. ;or additional 
information on the presence of <ha=espeare and Cervantes in this ?aldosian novel, 

see @ope ?oodale and 8ubBn CenDtez respectively. 
F #ll Guotes and references are to the FHHI, CJtedra edition of La de./e%edada edited by 

?ermJn ?ullKn. Lhen citing from the manuscriptMms F"NOP in the Ciblioteca 
QacionalMI will provide the part and page of the manuscript along with the location 
in the ?ullKn edition.   

P In regard to the l0m,na. that might be in the 8elimpio home, the two most li=ely 
possibilities have #melia seated at a table loo=ing towards a blea= future ST#melia 
veDa desarrollar ante sus oUos un panorama fatalV WX", Yart IZ and #melia being 
attac=ed by [arner ST<i t\ no eres culpable, ]de GuiBn es esta espada^V NF_, Yart IZ. 
Yeter Cly has shown that other cheap prints in the 8elimpio homeMthe Yrincess 

Yoniatows=iMprefigure Isidora`s future hardships S"HNZ. ahese two l0m,na. from 
T%e,n4a a5o. follow suit.   

I ;or more on the allbimportant casino wars in late nineteenthbcentury <pain between 
CJnovas and <agasta, see 8uizb<alvador and <chnepf STahe <ignificance of the 
7e4a%do.VZ. 

_ cosB and daura 8elimpio li=ewise do without basic necessities so that eelchor can rub 
elbows with the upper class of eadridf Tgoha daura comDa mal o no comDa para Gue 
su hiUo fumase bien. # don cosB se le negaba el vino en la mesa para Gue eelchor 
pudiese tomar cafB y no hacer un mal papel entre sus amigosV S"XHZ.  

W <uicide and prostitution in La de./e%edada are two topics that for various reasons need 

more critical attention. ;irst, the manuscript contains several important references to 
suicide and to Isidora as a prostitute. <econd, for some reason eadrid saw a dramatic 
and wellbpublicized increase in suicides between "OWH and "OOF, and ?aldKs is almost 
certainly responding to this phenomenon. ;or additional information see La 7%o.4,4&8,9n 
: la. 8a.a. de ;&ego by cuan C. Yerales and El .&,8,d,o en E.7a5a by cosB cimeno #gius.  

N ahe first five novels of eunilla aref La C,ga%%a S"ONXZi L&8,o T%>lle' S"ONXZi El 4%en d,%e84o 
S"OOHZi So% L&8,la S"OOHZi and @on A&an Solo S"OOHZ. Ignaciobcavier dKpez argues for a 
connection between La de./e%edada and @on A&an Solo but this critic admits that Tes 
improbable Gue ?aldKs tuviera la oportunidad de leer la novela de jrtega antes de 
acabar la primera parte de su novelaV kLa de./e%edadal SOZ.  

O ;or more details on the mirror and the portrait, see the following chapters of La 
de./e%edadaf Yart I, chapters X, "H, and "Wi Yart II, chapter X.  

X #s mentioned at the outset, in the original manuscript of La de./e%edada, Isidora admires 
[elJzGuez`s Tdas eeninas.V Yrevious research has established a clear connection 
between this painting and the various scenes featuring the portrait of [irginia #ransis 

and the mirrorSsZ S<chnepf, TIsidora in the YradoVZ. It is worth noting that in La 
C,ga%%a, only a few pages before <olita finds the portrait reflected in the mirror, 
eunilla ma=es several references to [elJzGuez and his art SYart I, "HWZ.  

"H ahe main difference between the descriptions of the gathering of carriages is that 
?aldKs incorporates a potent political underpinning with the mention of the 

Tmantillas blancas.V   ;or an emcellent description of this episode involving #madeo, 
the %e: ,n4%&.o, see gendle.  
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11 #ne indication that Galdós had Munilla on his mind is that in 1881, during the 
composition of !" $%&'%(%$"$", Munilla sent Galdós a letter requesting that he serve as 

a witness at his =une wedding. In the same missive, Munilla refers to an article on !" 
$%&'%(%$"$" that Leopoldo Alas (Clarín) wants to publish in )* +,-"(./"* (De la Huez, 
19K). We also know that Galdós was familiar with !" 0/1"((". In the 
acknowledgements for the third edition (1882) Munilla refers to Galdós’s words of 
encouragement “desde que publiqué la primera edición de !" 0/1"(("” (xii).  

12 Worth noting is the fact that Galdós had a copy of Gaspar’s !" .2*" $% -"3" in his library 
(De la Huez 17V) and that he corresponded with Gaspar on at least two occasions 
(Soledad #rtega 4K1). 

1V Miguel Moya, theater critic for )* !/4%("*, wrote the following: “Zl tema tenía el 
peque[o inconveniente de no ser muy nuevo en las columnas de los periódicos. Pero 

en cambio, su interés es de todos los días y sobre todo para los cesantes” (=anuary 24, 
1880).  

14 Galdós might also have been referring to ^odríguez-Solís’s !" )&-"5" 6%$%("*7 %&89$/2 
'/&8:(/.2;-2*<8/.2 $% ".89"*/$"$ published in 187V. This brief 2K-page work provides some 
basic information about the 187V ^epublic, which might have been marginally useful 

to Galdós. #f course, when Galdós mentions ^odríguez-Solís’s name in the text of !" 
$%&'%(%$"$" it is 1872, but don aenito was not one to let dates interfere with a good 
novel. It is also possible that Galdós was referring with a wink and a nod to Solís’s 
1877 work, !" ,93%( $%=%>$/$" -2( *" '/&82(/"? *" ./%>./"? @ *" ,2("*. A long chapter of this 
study is dedicated to prostitution in Spain and there is even a reference to Perales’s 

book, !" -(2&8/89./:> @ *"& ."&"& $% 39%12 (11b). Isidora, of course, passes through the ."&"& 
$% 39%12 on her way to prostitution. Galdós was familiar with at least one other work by 
the author of )A". He had a copy of Solís’s B9<" "(8<&8/." in his personal library (De la 
Huez, 207).  

1K The date on the title page of )A" reads 1881, but on December 1V, 1880, the rather 

odd, left-wing newspaper, C"8">D&, was already announcing its availability: “Conque á 
comprarlo, se[ores, que en muchos sitios se vende” (7).  In late 1880, Galdós was still 
very much in the composition process of !" $%&'%(%$"$" and could easily have had 
knowledge of ^odríguez-Solís’s condemnation of arranged marriages.  

1b Laura ^elimpio also resembles Zva’s father in her willingness to sacrifice her daughters’ 

happiness for position: “Do[a Laura misma, hecha ya al vivir miserable, barnizado y 
compuesto para que no lo pareciese, no pensaba en alianzas denigrantes” (189). aoth 
daughters rebel against her pretensions: Zmilia marries an orthopedist and Leonor, 
after an illicit affair, ends up as the owner of a ."&" $% '9E&-%$%&, a common nineteenth-
century euphemism for brothel.  

17 eor additional commentary on Galdós’s tendency to hide his sources, see aly (44) and 
^isley (197-202). 

18 As ^ubén aenítez correctly states, there can be no question about Galdós’s originality: 
“Ho es necesario defender la originalidad de un novelista como Galdós, de obra tan 
rica como extensa y de calidad constante y pareja. Gran parte de su originalidad, 

como la de Cervantes, consiste en haber incluido en las propias novelas, con sentido 
crítico, toda la literature nacional de su tiempo” (1b).  
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"nd%e'( "licia- .!" $%&' ()* +*,-"% /o% 1a's3ina 45e6 de 7elga%- 9n modelo li3e%a%io en la 

;ida de <sido%a ='>e3e-?  ./"*)0 1"*(20,"/20 "ne@o ABCDEFG HIJD-  
"ngelKn( 7an'el- 3%),/4" "520 6 *" -,(" () &/ 7&8"(2%- 7ad%idG BDHD ALF-  

MenN3e6( ='Oén- $)%-"/4)0 )/ 1"*(60- 7'%ciaG 9ni;e%sidad de 7'%cia( BCCE-  
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!,-)%A22*G 1%ancis Cai%ns( BCDJ 
Te la n'e6( 4eOas3i5n and Uose/V 4cV%aiOman- $"%4"0 ()* "%B:,-2 () 1"*(60- 7ad%idG Wa'%'s( 

BCJH-  

III- C,D*,24)B" = "%B:,-2 () *" $"0"EF&0)2 GH%)' 1"*(60- X%an Cana%iaG CaOildo <ns'la% de X%an 
Cana%ia( BCCE-  

Tendle( M%ian- .<sido%a( 3Ve Y7an3illas MlancasZ and 3Ve "ssassina3ion o> "l>onso [<<-? 
./"*)0 1"*(20,"/20 BH ABCD\FG ]BI]^- 

Xas/a%( _n%i`'e- .(I,/,04%"B,6/ AJD*,B"- 7ad%idG BDDE-  

III- !" %)0&%%)BB,6/ () !K'"%2- 7ad%idG BDHC-  
Xo%don( 7icVael- .WVe 7edical Macag%o'nd 3o XaldKsZs La desVe%edada-? ./"*)0 

1"*(20,"/20 H ABCH\FG JHIHH-  
Xoodale( co/e d- ."ll'sions 3o 4Vaaes/ea%e in XaldKs-?  L,0A"/,B M)-,)@ eC ABCHBFG \^CI

JE-  

Uimeno "gi's( Uo%ge- N* 0&,B,(,2 )/ N0A"5"- 7ad%idG BDDD-  
LK/e6( <gnacioIUa;ie%- .f%3ega 7'nilla Q la doOle génesis de La desVe%edada-? ./"*)0 

1"*(20,"/20 \E ABCD]FG HIBH-  
7ille%( 43e/Ven- 1"*(60 1%K>,B2 OPQRPEPSTUV- +%W8)/)0X 4HB/,B"0 = *WI,4)0 ()* 02B,2EI,I)4,0I2; Las 

Ralmas de X%an Cana%iaG _diciones del CaOildo de X%an Cana%ia( \EEB-  

7oQa( 7ig'el- A9n3i3ledF- N* !,D)%"*- \^ Uan'a%Q BDDEG no /age-  
f%3ega 7'nilla( Uosé- !" $,8"%%"- 7ad%idG BDHC- 
III- !" $,8"%%"- e%d _di3ion- 4e;illaG 1%ancisco "l;a%e6( BDD\-  
III- Y2/ Z&"/ <2*2X %)*"B,6/ B2/4)IA2%K/)"- 7ad%idG BDDE-  
III- !&B,2 3%H**)'X %)*"B,6/ B2/4)IA2%K/)"- 7ad%idG BDHC-  

III- N* 4%)/ (,%)B42X %)*"B,6/ B2/4)IA2%K/)"- 7ad%idG BDDE- 
f%3ega( 4oledad- $"%4"0 " 1"*(60- 7ad%idG =e;is3a de fcciden3e( BCJ^-  
Re%ales( U'an M- !" A%204,4&B,6/ = *"0 B"0"0 () 7&)82[ B2/0,()%"("0 D"72 )* A&/42 () -,04" A2*,4,B2X I2%"* 
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